Introductory                                     _______>___________________5
national and court epics, lyric, drama, romance, fairytale, fable and didactic literature, is secnlar in its subject-matter. The Vedic deities like Indra, Agni and Varuna have sunk into oblivion and are subordinate to Brahma, Vishnu and Siva in the classical literature. The spirit of the Vedic literature is optimistic, but that of the classical is pessimistic. In the Vedic literature man appears as a strong and powerful agent ca* pable of acquiring all amenities of life and prays to the gods for happiness both here and in the next world. In classical literature, man is a tool in the hands of a relentless Fate and* the pleasures of the world are stigmatised as contributing to miserable bondage from which an aspirant after real joy must flee away. This is due to the absence of the doctrines of Karma and reincarnation in the Vedic period and their active presence in the later ages. In the Vedic literature man is always the exhorting and extolling petitioner and the gods are always the benign granters of their prayers ; but in the classical literature mortal and immortal characters are mixed up with an unrealistic exaggeration. There are differences even in form. The Vedic literature has a great proportion of prose in it. All the Brahmanas and almost the whole of the Samhita of Yajurveda are written in prose whereas prose is conspicuously meagre in the classical literature and is confined to commentary especially on Philosophy and Grammar. The metres of the Vedic literature are different in structure from those of the classical ages. Vedic metres are less rigid and less varied.